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BY AMY KEPFERLE

Keep Moving
IN THE CONTEXT OF LIFE

PAM KUNTZ knows that, even if they don’t think their life stories are 
worth telling, every human has one. Look a little closer, and they’re all inter-
esting in one way or another.

As a choreographer, dancer and professor who’s spent a serious amount of 
time connecting the community at large with the theatrical world, Kuntz seems 
to realize that the best tales to be told are ones that have truth at their core.

“Community dialogue through dance” is the catchphrase at Kuntz and Com-
pany, and, over the past few years, those who’ve attended the various multi-
media performances touching on everything from body image to motherhood 
to aging are likely already aware that the end results are well worth the price 
of admission.

“In the Context of Life,” Kuntz’s latest collaboration, is no different. Inspired by 
a 2007 research project that invited the citizenry of Bellingham to visualize their 
unique “health maps,” the performance focuses on the information that emerged 
from the very different diagrams and drawings that were the end result.

Through movement, narrative, video, music and photography, the stories 
and health histories of 15 people who live, study, work and play in this town 
are told with varying degrees of candor. Some accounts are crystal clear—as 
in, “I was diagnosed with cancer my freshman year”—while others are more 
intangible in nature, and keep the viewers guessing.

“After meeting each participant, looking at and living with their health maps 
for quite a while, and experimenting in the studio, literal/abstract started to 
emerge,” Kuntz explains. “There were certain images and ideas I went into the 
studio with for each participant.  Some were expressed best through an abstrac-
tion and some through literal narrative.”

THEATER › ›  DANCE  › ›  PROFILES

stage
With the help of accomplished dancers Vanessa 

Daines, Angela Kiser, and Ella Mahler—and, in 
one chilling piece I perceived as “the evil cancer 
cell dance,” Kuntz herself—the stories are taken 
to an elevated level.

While I don’t want to reveal too much about 
each individual story, it’s worth mentioning the 
performance as a whole is not focused on doom 
and gloom. There are moments that’ll make at-
tendees laugh with the recognition of shared 
experiences, and others that will give them 
pause.

Some faces will probably look familiar. Former 
mayor Mark Asmundson, for example, participates 
in the longest piece of the evening, and his story 
spans decades and includes details on everything 
from the 1999 pipeline explosion to his new twins 
to what it ultimately meant when he went blind 
in his right eye.

“Tragedy comes in a variety of shapes and 
sizes,” Asmundson says at one point in the per-
formance, while also making it clear that so, too, 
does joy.

You’ll also meet, 
among others, local musi-
cian Flip Breskin and her 
spirited mother, Mary-
ann, second-grader War-
ren Rose, Lummi Island 
mother Kathy Buford, 
recent high school grad 
Amanda Carter, graphic 
artist Rod Burton, and a 
retired psychotherapist 
who, the night of the 
dress rehearsal, was in 
the hospital.

Because “In the Con-
text of Life” focused so 
much on things people 
don’t normally talk 
about in the course of 
their everyday lives, I 

asked Kuntz what lessons she learned during 
the course of rehearsals.

“That it is essential to stay true to the indi-
vidual’s story while staying true to my art,” was 
her answer. “At times this was hard. I would 
find a path that completely served his or her 
story but was in no way an exciting artistic 
path, or vice versa, and until I discovered a so-
lution that would satisfy both of these worlds 
I really couldn’t go on. This required trust and 
patience for everyone involved.” 

SEE IT 
WHAT: In the Context 
of Life
WHEN: 7:30pm Sept. 
30, Oct. 1-2 and Oct. 
7-9; 2pm Oct. 3 and 10   
WHERE: Firehouse 
Performing Arts Center, 
1314 Harris Ave.     
COST: $12      
INFO: www.kuntzand 
company.org

STAGE
WED., SEPT. 29
DEATH SO DELICIOUS: Tickets re-
main for tonight’s Death So Delicious 
mystery comedy dinner theater per-
formance at 7pm at the Silver Reef 
Casino Pavilion. Tickets are $35.

i  WWW.SILVERREEFCASINO.COM 

SEPT. 29-OCT. 2
RUMORS: Neil Simon’s Rumors shows 
at 7:30pm Wed.-Sat. at Lynden’s Claire 
vg Thomas Theatre, 655 Front St. 
The “high voltage hilarity”—which 
focuses on a dinner party where the 
host and hostess have gone missing—
shows at various dates through Oct. 
17. Tickets are $8-$12.

i  WWW.CLAIREVGTHEATRE.ORG 

THURS., SEPT. 30
GOOD, BAD, UGLY: Watch “The 
Good, the Bad and the Ugly” at 8pm 
every Thursday at the Upfront Theatre, 
1208 Bay St. At 10pm, stick around for 
“The Project.” Entry is $5 for the early 
show, $3 for the late one.

i  733-8855 OR WWW.THEUPFRONT.COM 

SEPT. 30-OCT. 2
WANDERLUST: New York City’s Martin 
Dockery brings his one-man play, Wan-
derlust to Bellingham for 8pm shows 
at the iDiOM Theater, 1418 Cornwall 
Ave. The theatrical offering focuses 
on Dockery’s “poignant and hilarious” 
solo trip across Africa. Tickets are $5 
on Thursday, $10 otherwise.

i  WWW.IDIOMTHEATER.COM 

SEPT. 30-OCT. 3
FOREVER PLAID: The “deliciously 
goofy” story of four young men who 
were killed in a car crash on the way 
to their first big concert can be seen 
when the musical Forever Plaid shows 
at 8pm Thurs.-Sat. and 2pm Sun. at 
the Bellingham Theatre Guild, 1600 H 
St. Tickets are $8-$12 and additional 
showings occur through Oct. 10.

i  WWW.BELLINGHAMTHEATREGUILD.COM 

THE FULL MONTY: Watch what hap-
pens when unemployed steelworkers 
decide to strip to their skivvies when 
a musical version of The Full Monty 
shows at 7:30pm Thurs., 8pm Fri.-Sat. 
and 2pm Sun. at the Anacortes Com-
munity Theatre, 918 M Ave. Tickets are 
$16 and additional showings happen 
through Oct. 17.

i  WWW.ACTTHEATRE.COM 

OCT. 1-2
BLITHE SPIRIT: Noel Coward’s Blithe 
Spirit—whose tagline is “It’s a matter 
of wife or death”—shows at 6:30pm 
every Friday and Saturday through 
Oct. 23 at Mount Vernon’s RiverBelle 
Dinner Theatre, 100 E. Montgomery 
St. Tickets are $20-$40. 

i  WWW.RIVERBELLEDINNERTHEATRE.COM 

STEPHEN AND SEX: At 8pm Fri.-
Sat., show up for “A Night of Comedy 
With Stephen Edwards” at the Upfront 
Theatre, 1208 Bay St. At 10pm, stick 
around for “Sex & the City of Subdued 
Excitement”—an improvised look at 
four women’s love lives, careers, fash-
ion and sex. Entry is $8-$10.

i  733-8855 OR WWW.THEUPFRONT.COM 
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